



































































































































































































































































































Cat.5  アラ・ピエタティス・アウグスタエ（38）（fig.14, fig.15）
パニーニ：A267, A271, A278, A439
所蔵：ヴィッラ・メディチ
所在地：ヴィッラ・メディチ















































































































Cat.7  被葬者の生涯を表す石棺（46） （fig.22）
パニーニ：A295, A318, A470, A474, A491, A499
所蔵：ロサンゼルス郡立美術館
所在地：パラッツォ・サッケッティ、またはヴィッラ・ボナパルテ



















































































































































































































































































































































































































1.  Faun with Pipes, Paris, Musée du Louvre (8)
2.  Belvedere Antinous, Roma, Musei Vaticani (27)
3.  Farnese Heracles, Napoli, Museo Archeologico Nazionale (45)
4.  Alexander and Bucephalus, Roma, Piazza del Quirinale (6)
5.  Farnese Flora, Napoli, Museo Archeologico Nazionale (11)
6.  Spoils, base, Trajan’s Column (1)
7.  Battle, east attic, Arch of Constantine (4)
8.  Battle, west side of the central passage, Arch of Constantine (2)
9.  adventus, east side of the central passage, Arch of Constantine (1)
10.  adventus, north attic, Arch of Constantine (1)
11.  Hunting, north side, Arch of Constantine (1)
12.  Germanicus, Paris, Musée du Louvre (4)
13.  triumphus, Marcus Aurelius Reliefs, Roma, Musei Capitolini (1)
14.  sacrificium, Marcus Aurelius Reliefs, Roma, Musei Capitolini (3)
15.  deditio, Marcus Aurelius Reliefs, Roma, Musei Capitolini (1)
16.  Heracles killing the Hydra of Lerna, Roma, Musei Capitolini (4)
17.  Venus Kallipygos, Napoli, Museo Archeologico Nazionale (1)
18.  Meleagros, Roma, Musei Vaticani (2)
19.  Borghese Krater, Paris, Musée du Louvre (22)
20.  Marcus Aurelius, Roma, Musei Capitolini (22)
21.  Diane Chasseresse, Paris, Musée du Louvre (2)
22.  Apollino, Firenze, Galleria degli Uffizi (4)
23.  Lions of Nectanebo I, Roma, Musei Vaticani (25)
24.  Mattei Ceres, Roma, Musei Vaticani (3)
25.  Reliefs on a candelabrum base, Chantilly, Musée Conde (3)
26.  Weeping Dacia, Roma, Musei Capitolini (5)
27.  Votis fragments, Roma, Villa Medici (3)
28.  Lions, Roma, Piazza del Campidoglio (19)
29.  Lion attacking a Horse, Roma, Musei Capitolini (7)
30.  Medici Vase, Firenze, Galleria degli Uffizi (24)
31.  Asclepius, Roma, Palazzo Massimo alle Colonne (1)
32.  Borghese Gladiator, Paris, Musée du Louvre (16)
33.  Dying Gladiator, Roma, Musei Capitolini (15)
34.  Apollo Belvedere, Roma, Musei Vaticani (8)
35.  Sarcophagus of Constantina, Roma, Musei Vaticani (13)
36.  Cincinnatus, Paris, Musée du Louvre (2)
37.  Silenus with the Infant Bacchus, Paris, Musée du Louvre (8)
38.  Ara Pietatis Augustae, Roma, Villa Medici (4)
39.  Castor and Pollux, Roma, Piazza del Campidoglio (2)
40.  Tiber, Paris, Musée du Louvre (3)
41.  Ludovisi Mars, Roma, Museo Nazionale Romano (1)
42.  Wrestlers, Firenze, Galleria degli Uffizi (1)
43.  Nile, Roma, Musei Vaticani (5)
44.  Bacchus visiting the Poet Icarius, London, British Museum (2)
45.  triumphus, Arch of Titus (4)
46.  Biographical Sarcophagus, Los Angeles, County Museum (6)
47.  Medici Lions, Firenze, Loggia dei Lanzi (1)
48.  Diane de Gabies, Paris, Musée du Louvre (type) (3)
49.  Cesi Juno, Roma, Musei Capitolini (2)
50.  Belvedere Torso, Roma, Musei Vaticani (2)
51.  Borghese Dancers, Paris, Musée du Louvre (1)
52.  Laocoon, Roma, Musei Vaticani (3)
53.  Spinario, Roma, Musei Capitolini (3)
54.  Three nude Nymphs supporting a basin, Paris, Musée du Louvre (1)
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The Identification of Ancient Sculptures in Giovanni Paolo Panini’s 
Landscape Paintings
Takashi Iizuka
The aim of this study is the identification of the ancient sculptures in the 
landscape paintings of Giovanni Paolo Panini. The scope of this study 
includes the 506 oil paintings listed in Ferdinando Arisi’s 1986 catalogue 
raisonné of the artist, and another in the NMWA collection. Among these 
507 oil paintings, approximately 360 works include the depiction of either 
ancient sculptures or reliefs. This study succeeded in identifying 55 
ancient sculptures (35 sculptures in the round, 20 reliefs). The results 
of this identification are presented in the chart and list at the end of this 
essay.
 Panini depicted six ancient sculptures, including the Farnese Heracles, 
in more than 20 paintings each. On the other hand, 14 of the sculptures 
appear only once in his oeuvre. Thus we can see how Panini repeated the 
use of a certain group of sculptures such as the Farnese Heracles, while 
also continuously turning to new examples to include in his paintings.
 The majority of the 55 identified sculptures were present in Rome 
in Panini’s time. While five works cannot be confirmed to have been 
there at the time, there are plaster copies of two of the works in the 
French Academy in Rome. Further, all 55 sculptures were reproduced in 
engravings published from the 17th through 18th centuries. A comparison 
of those prints with the sculptures painted by Panini suggests that he 
copied some of his sculptural images from these prints. One reason for 
this conclusion lies in the fact that some of the reliefs that Panini presents  
reversed from their original orientation also appear in those prints in the 
same, reversed form. Further evidence of this lies in the fact that Panini 
added elements that do not exist in the actual reliefs, elements that also 
can be found only in the prints.
 A careful investigation of Panini’s depiction of the sculptures suggests 
the state of their restoration at the time. This information is extremely 
important for both archaeological studies and for our understanding of the 
history of the reception of ancient sculptures from the Renaissance period 
onwards. Thus the identification of the ancient sculptures depicted by 
Panini is meaningful not only for the study of the artist himself, but also for 
that of ancient Greek and Roman archaeology.
